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Module Aims

To explore viable subjects of research relevant to the student’s creative practice.

To encourage further application of methods of interpretation and analysis introduced in
previous modules.

To help students develop their ability to be specific, reflective and coherent with the
questions, aims and conclusions addressed.

To enable students to initiate and produce a sustained body of work that synthesises their
critical evaluation, theoretical understanding and contextual analysis.

To engage the student in identifying a presentation format appropriate to the body of
work.

Module Learning Outcomes - at the end of this module, students will be able to

1 | Demonstrate acquired knowledge to a considerable depth in a subject of their choice.
Demonstrate an ability to identify appropriate research methodologies and conduct

2 personal research to a high level of competence.
Demonstrate clarity of thought, analytical skills and the capacity to produce a well-

3 reasoned argument.

4 | Work independently and achieve professional presentation standards.

5 | Demonstrate structured coherence between research questions, aims and conclusions.

Employability Skills I = included in module content

The Wrexham Glyndwr Graduate A = included in module assessment

N/A = not applicable

CORE ATTRIBUTES

Engaged 1A

Creative I

Enterprising 1A

Ethical |

KEY ATTITUDES

Commitment 1A

Curiosity IA

Resilient IA

Confidence |

Adaptability 1A

PRACTICAL SKILLSETS

Digital fluency 1A

Organisation IA

Leadership and team working

Critical thinking 1A

Emotional intelligence

Communication 1A




Derogations

N/A

Assessment:

Indicative Assessment Tasks:

Work for this module will be submitted as a 5000 written dissertation or, (by advance
agreement with supervising tutor), assessment by alternative means such as exegesis, oral
presentation, website, portfolio of work, exhibition, audio visual presentation or any other
format suitable to the body of the work. Alternative submissions must be accompanied by a
research document and contextualising essay of no less than 2000 words and be capable of
meeting the assessment criteria;

In assessing the learning outcomes, a variety of factors will be taken into account, these
include:

Definition of a viable subject of study

Demonstration of a clear research methodology (relevant to subject area)

Critical engagement with research sources

Capacity for reasoned argument

Management of an ambitious and independent body of work

Adherence to academic standards and conventions for referencing sources

Learning
Outcomes to | Type of assessment Weighting (%)
be met

Assessment
number

1 1,2,3,4,5 Coursework 100

Learning and Teaching Strategies:

The work for this module will be largely self-directed with regular tutorial support. Students
will be encouraged to work in cognate seminar groups of overlapping subjects. Supervising
tutors will arrange tutorials at regular intervals to return drafts to students with comments and
advice.

Further resources will be available on the university’s VLE and from Student Support.

Syllabus outline:

This module provides the opportunity for students to benefit from an extended period of
independent research and critical study identified and agreed upon at the end of level 5. The
content of this offers the opportunities to support and inform studio practice set against the
wider context of art and design practice. Students will be expected to show an understanding
and awareness of the subject, identify, discuss and analyse appropriate materials relevant to
the subject of study. Students will need to be able to demonstrate the capacity to sustain a
range of intellectual and practical skills commensurate with expectations for this level of
study.

Indicative Content:




The content of this module could be informed by research undertaken at level 5 to define the
specific aims, rationale, and methodologies of the programme of work. A written proposal will
be reviewed and negotiated with a supervising tutor at the commencement of level 6 to
confirm the focus and direction of the programme of study.

Indicative Bibliography:

Essential reading

Students will also be recommended key texts appropriate to their dissertation topics by their
dissertation supervisor.

Other indicative reading
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